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An Educational Group 


Since our last Bulletin we have had a j 
flood of very welcome visitors to the 
school .. a whirl of activity by our tal¬ 
ented alumni - here - there - and every¬ 
where .. not to mention all the blood,sweat 
and lost pounds that went into our teaching 
of our largest summer course to date. It 
was a rewarding summer with an eager group 
of hard working youngsters - full of enthu- , 
siasm and a high percentage of talented ^ 
ones. We thrived and enjoyed every moment 
up to that "valley of tears" - the very 
last day. 

Visitors began coming early in June- JOHN 
SHARPE stopped on his way to Dallas and we 
had a full day of catching up on his activ¬ 
ities of the past year. He had just finished 
choreographing "Where's Charley" at City 
Center and this was to be his third summer 
as choreographer for the Dallas Summer 
Musicals. ETTA BURO CALLER visited with 
her husband and two children - upon enter¬ 
ing she was so overcome she baptised our 
floor with a fragrant bottle of North Caro¬ 
lina wine which was to be a gift from her 
home. She is now teaching for herself and 
was full of plans and hopes. SHIRLEY 
GOTTLIEB GOODE - whose name goes back to 
the Grand Theatre days - is as charming as 
ever and is now living her life doing com¬ 
munity work in Hastings on the Hudson. 

GILDO DI NUNZIO was full of gossip and fun 
over the "Met" European season last spring 
». he is always able to see the bright side 
of any fiasco. JUDY SCHWANTES now dances 
with Nelle Fisher in the Civic Ballet in 
Memphis as a side line to a very good posi¬ 
tion with Holiday Inns. TONI KUTYNA gradu¬ 
ated in June with a degree in art education. 
NORMAN CURTISS with his pretty wife - now 
doing small package shows in and around New 
York for which he writes the music. FRUMETH 
HIRSH doing post graduate Work in Music. An 
old time friend from Milwaukee - PRISCILLA 
BARCOCZ - now living in Worcester, Mass, 
and is now just an admirer of the dance. 
MEREDITH ANDERSON (?) preparing to teach in 
a small Minnesota town this fall. DOROTHY 
SLESSMAN known in the dance world as JEAN 
ADAMS was home visiting and taking classes. 


COLLEEN KELLY and DEBBY KRYCH have both 
announced their engagements and COLLEEN 
will return to Chicago November 12 to be 
married .. her husband will be stationed 
at Great Lakes so we are looking fo^ard 
to having her about again ., on the expect¬ 
ing® list are TONY HIGGINS and HARRIET SPITZ 

- now APY. A bouncing boy was born into 
the home of JERRY & MELANIE WISNIEWSKI the 
end of July - his handle - JERRY VINCENT 

- the "Vincent" title comes from his 
father's passionate interest in Von Gogh... 
maybe you have noticed the father begins 

to look more and more like the painter ... 
Jerry's interest now is in painting and he 
is doing very well at it. Each year the 
school looses its best older dancers to 
other cities and other companies. From our 
last concert in May - NAOMI SORKIN is now 
hard at work in Ballet Theatre which is not 
on tour .. She had always had her heart set 
on this company and is now in seventh 
heaven .. we saw a newspaper picture of her 
with tour other girls in "Sylphide" taken 
up-state in New York and she looked great. 
MARGARET YELACIC is dancing in a package 
show out of New York in Montreal where she 
is to be for six months . . JUDY CONWAY now 
dancing in the State Theatre in Malmo 
Sweden writes to her friends in the school- 
"I enjoy everything here very much. I, now 
however miss SC v&xy much and can never 
express how lucky you all are. If you think 
sometimes that you don't understand or 
agree with them, let me tell you to go and >J|[ 
read their thank you notes from the last 
program and, also, if you really want to 
dance, to follow the path they alone open y 

up to you and to work intelligently every I 

moment. If each one of you could do this 
you would be an exceptional dancer anywhere 
in any country and not just another machina jj 
to fill the world's corps de ballets." 

DIANE KORF had a fling at New York this 
summer but prefers to stay for another year 
of extensive work at SC. Rumors that KAREN J 
KRYCH had left Ballet Theatre are true - 
she was simply fed up it seems. This took | 

courage on her part but it seems she had ^ 

{ little to worry about because the next day j 










she had four offers from other companies. 

We think the Ballet Russe one with six 
months in Monte Carlo would be mighty nice. 
We all missed JOHN NEUMEIER and DARRELL 
NOTARA who both arrived in Chicago after 
the school closed. BILL REILLY was out . 
for a spell early this fall with a broken 
bone in his foot but at this point must 
be back at work. JOHN HELLER one of our 
former U of C students who gave up dance 
because of an injury is now Professor of 
Philosophy at Stanford University in Cal¬ 
ifornia. . .before leaving Chicago - in 
gratitude for his help at SC he gave a 
$250.00 scholarship to help some small boy 
...because we have so many talented small 
boys it is to be decided four ways and 
RICHARD WILCZYNSKI,BILL MEYERS,MARK TRUDEAU 
& STUART LIVINGSTON will benefit from 
KELLER'S kindness...The school itself gave 
character scholarships this fall to the 
following boys - ANDREW SCHULTZ,JEREMY 
POLLOCK, BRUCE SMITH, MARK TRUDEAU & JAMES 
DOYLE...A $200 scholarship will be given 
this fall to a deserving girl by KAREN & 
DEBBY KRYCH.,. to be announced later. In 
the new show coming into Happy Medium are 
two former SC students JAY DEVLIN & BARBARA 
RUBENSTEIN - both have been very active in 
the theatre ever since they left the school. 
ANN ROSS played a leadpart in "The Pleasure 
of His Company" with Don Ameche during 
its run here in Chicago - on its last night 
she was taken sick - was hospitalized and 
operated on for a ruptured Appendix ... 
she has been seriously ill. 

Movies shown during the summer course 
were especially interesting this year... 
the first week we had "Leonardo Da Vinci" 
a long film in color which was a fascinat¬ 
ing study of the life and works of this 
great mind. On the second week we ran off 
Ann Barzel's films of Stone Camryn perfor¬ 
mances dating back to 1939 - many of the 
dancers in these films are now prominent 
in the dance world and in related fields 
- following the movie MR. STONE talked to 
the group about the creative activity of 
the 30's and AO's in Chicago which really 
puts the present period to shame...in those 
days there were three or four dance concerts 
to see every week end - all originating 
here in Chicago. On the third week we were 
to have "The Louvre" but somehow it was 
not available at the Library and "The 
Kremlin" was substituted. It was not a 


disappointment however, proving to be a 
very exciting film showing the art of 
Old Russia housed now in the Kremlin 
museum. On the last week we were es¬ 
pecially pleased to be able to show the 
film - "Galina Ulanova - her life and 
Art." It is a gem and without doubt one 
of the best dance films to be had. What 
a shame that we in Chicago did not get 
to see this great artist when the Bolshoi 
were here on their first tour. The Rus¬ 
sians seem able to film dance better 
than anyone, giving the impression always 
of an actual performance. The film was 
so popular many remained to see it the 
second time after the last class that day. 

The first lap of our vacation was 
Phoenix, Arizona where we visited with 
the KELLY BROUN family and ASTA & NORRIE 
NELSON. The day of our arrival the tem¬ 
perature was 112 degrees and it remained 
close to that during our entire stay there 

- however desert heat is unlike the humid 
heat we often have in Chicago. We lived 
in the beautiful Mountain Shadows Hotel 
in Scottsdale, in the dramatic shadows 

of Camelback Mountain, it is an oasis 
beautifully landscaped with tropical palms 
and flowering trees. It was perfect for 
sun bathing. The first day we had cock¬ 
tails at the NELSON'S and dinner at KELLY'S 
...we were charmed by their children and 
the two girls LESLIE & ELIZABETH gave a de¬ 
monstration of their ballet...both have 
lovely long slim bodies and can be very 
good if they keep at it...ETHAN is a small 
charmer and his hero is his older brother 
KEVIN - a lanky young colt. The next day 
dinner at the NELSON'S in their sumptions 
home which is in sight of the Goldwater 
home on Lincoln Drive...it must be wonder¬ 
ful living in such a home and in these 
surroundings. KELLY has an excellent lay¬ 
out for a school - has plenty of eager 
students and this season will do wor'iC with 
the local symphony orchestra...Here in 
Chicago our next programs are not apt to 
be before January or February. At the mo¬ 
ment everybody is about nutz with Nutcracker 

- should they be in it or should they not. 
Those who did it last season are not so 
anxious to put in so much time for so 
little. Amazing, how the banality of 
this ballet can have so much appeal for 
the uninformed. You can expect an early 
performance in 1967 of "A Sense of Wonder" 


and possibly a revival of Mr. Stone's bal¬ 
let - "Foo Foo Raw"...this ballet had many 
performances in 1953 and 54. It is a 
charming spoof on a family picnic. 

ARE YOU QUALIFIED ? 

Whether it is the fault of the educators 
- the parents - or the youth of today mat¬ 
ters little. The fact remains, that when 
the student starts from the premise that 
first questions the opportunities before 
they have equipped themselves for success - 
is sheer stupidity. The first query is 
about "contacts" - "the physical conditions 
of working" - how are the workers "organ¬ 
ized" - "the possibility of marriage" - 
"the salary range" - "sick benefits" - and 
"retirement plans". Never once is asked 
"what do I know" and of "what value can I 
be to any given profession". And one 
wonders why the youth of today is lazy 
and soft. The day of working one's way 
through school is long gone - (and what a 
pity) so each generation will be less and 
less prepared to face the world. 

I do not believe one selects a profession. 
Somehow, your talents and opportunities 
select you. If you are not versatile and 
realistic about your dance education - op¬ 
portunity will not select you. You will be 
another of the millions of malcontents. 

Single-mindedness is the curse of our 
times. We specialize to such a degree 
that we only know one facet of our profes¬ 
sion. The dance suffers too in this re¬ 
spect by students starting out with a pre¬ 
conceived idea of what they want to be - 
with what they think they are - rather than 
simply and honestly studying the art for 
knowledge, health and pleasure. One should 
be eager to learn all fields of dance - 
that is - if they are really interested in 
Dance. 

The more knowledge and equipment you 
bring to your profession the greater will 
be your chances of getting the first job; 
and you would then have the knowledge to 
back up that first chance and sustain 
success. Many people get one chance and 
fail that...because they are not prepared 
to carry on. 

Think more of your own qualifications 
and do not over estimate them. You may 
have a rude awakening. To throw in a few 
ideas for consideration in this direction 


think over the following. 

It is well to have a demeanor that 
persuades people to like you upon first 
sight. Often you do not get the second 
chance in the theatre to make a better 
impression. Be humble and do not over¬ 
sell yourself. Be friendly and above all 
be natural and modest - no one likes a 
conceited or arrogant person. 

Always remember that temperament and 
temper are two different things. Temper¬ 
ament is a very necessary thing in the 
performing arts because it is what gives 
the artist the sensitivity to project 
ideas and emotions to an audience. Mo 
great artist is without it. 

Character traits are what you are. Are 
you selfish? Understanding or kind? 

Do you have will power and patience? Do 
you have an open mind? Can you take dis¬ 
couragement? All these things and many 
more make up your character. The very 
best character trait you can have is to 
be honest with yourself. 

Health is of primary importance in a 
dance career. Without health you simply 
cannot consider one. Many boys and girls 
when they leave home do not know the first 
thing about taking care of themselves; 

How and what to eat. The importance of 
regularity in all that you do. The neces¬ 
sity of cleanliness should be taught at 
home or in the schools but is left to the 
dancing teacher to teach most of the time. 

A perfect physique is of less importance. 
What one lacks in length of torso and leg 
is often compensated by a pleasant and 
winning personality. Naturally it is 
against one to be overweight and to have 
too unusual proportions such as extremely 
short legs - a short neck - or arms that 
do not go with the body. Often the per¬ 
sonality and type of work one chooses can 
overlook these faults. 

The dance field is not overcrowded with 
well trained dance artists. Opportunities 
for advancement are entirely up to the 
individual - how hard will you work your¬ 
self and what standards do you set for 
yourself. Remember you cannot go into a 
business without something to sell. So 
before you start hunting a job in the 
theatre be sure you have something to sell 

A certain amount of experience is 
necessary but too many people try to get 
this before they are properly trained. 












A great part of experience is in knowing 
your technical capabilities and In being 
able to consnand them at will • with ease 
and effectiveness. 

YOU MUST REMEMBER THAT EXPERIENCE IS 
NOT WHAT HAPPENS TO YOU. IT IS WHAT YOU 
DO WITH WHAT HAPPENS TO YOU. 

Last summer I read an article In the 
Washington Post where Sondra Forsyth and 
Pauline Kolenda* a dancer and sociologist 
respectively, had examined the dancer's 
life with a scientific eye - and I quote 
from it - "T'Jithln the conflicting spirit 
of extreme competition and extreme co¬ 
operation in a ballet company, the two 
greatest rewards are the personal and 
physical joy of dance Itself and the pull 
of the art form and of dancing In a great 
ballet." 

"The extremes of physical and emotional 
demands that the ultimate work of art ex¬ 
tracts from the participants are details 
In the paper; the aching muscles; the 
rigid demands of classroom ritual in 
effort, appearance and deportment; the 
seemingly Inhuman demands of the teacher; 
the assumption, throughout a dancer's 
life, that no other part of her life 
can make demands upon her dance life." 

"The prevadlng quiet joy that one often 
feels In dancing In a fine ballet company 
go about their work Is described thus 
by author-dancer Sondra Forsyth; "It is 
a world of dedicated and difficult work, 
regimentation, obedience, corporal pun¬ 
ishment, sweat and tears ... It Is not a 
cruel and foolish world, but a supremely 
sensible and joy-filled one; dancers 
earn their joy, but that could be what 
makes It so true and sweet". 

- Walter Camryn 

***************** 

SELF CRITICISM. 

Her mother Is wise enough to know 
that while much of physical grace Is 
natural, more Is acquired. So though 
she Is only five years old, she Is 
spending her first few weeks In dancing 
school - not too successfully but with 
that spring like hop and jump that had 
little to do with the vernal season 
and much to do with uncontrolled joints. 


Recently the circus came to town and 
her mother took her to her first circus. 

She was enthralled, most of all when 
six elephants came out and did their 
elaborate though hardly skipping or 
tripping dance. Suddenly she caught 
her mother's arm and said proudly, 
pointing at the elephants, "See, Mother. 
That's just how we do It at dancing 
school." 

Sorrowfully her mother was forced to 
agree. 

************* 

SAINT MARY'S COLLEGE - Notre Dame, Indiana. 

"The art department alms to teach 
the student that art Is a way of working; 
that It Is a language of special commun¬ 
icative power, one which liberates and 
exalts the human spirit; that creative 
appreciation Is required to experience 
art; that to see and make and share 
beauty is to enjoy essential relation¬ 
ships between God and man; that art 
should be held In honor as the continua¬ 
tion of the work of the creator." 


OUR STRENGTH OR WEAKNESS. 

The strength or weakness of a nation 
Is In the hands of Its children. Yet our 
children are what we make them. They come 
to us helpless, malleable, dependent upon 
what we provide. They leave us as men and 
women, the next generation, the blessed 
or the doomed. 

- Pearl S. Buck. 
************* 









